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A portfolio of calligraphic artworks
created between 1967 and 1982 for
demonstration, instruction and

general conceptualization of the
roll of the skill. These designs are
available for duplication for
commercial use by commitment to
patronage of the current work of
the artist found on the pages of
Patreon.com.
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Recognition of good calligraphy is a response
that zigccompaniégs the ove%a[&llpdevelopmsel;t of
our cultural sensitivity and appreciation of
the arts.Pure calligraphy, like any other artform,
exists to transform an inate sense of correct~
ness mnto experienceWithin the range of
these experiences calligraphy, more than any
other artform makes use of the most direct
method of transformation THE VISUAL
WORD FORMATION, inthatitis insepamble
from the most divect link to cultural ntegrity,
LITERACYWhile literacy itself does not imp]y
a state of cultural sensttvity it1s an indispen~
sable requirement toward thatend . And an
appreciation of the visual form of literature

is a subtle dividend found within the base
requirement for reading ;1egibﬂity.ﬂ1us,
perhaps our st and most resounding;
response to a display of correct form

occures within the written word. From

this pount onour sense of correctness
responds to form that tn some basic way
relates to the letter and the visual word form.
The fine artof this experience 1s caﬂigmphy.
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What a picce of work is aman!
How noble inreason! How infinite in
faculties!In form and moving how express
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The positive message and impact of these words were in a design series called "strokes". That term in the 1970's
applied to both pen work and praise. This portfolio of 22 designs presents these creations for sale to a publi
and their reproduction individually for any other purpose is prohibited.
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